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Presenter
Presentation Notes
Leonardo’s work is a milestone to mark the beginning of a new age, not just in painting, but in people’s attitude toward the world. After this, an increasing scientific knowledge was to influence man’s vision of nature and of his place in it. The voyages of the great explorers proved beyond a doubt that the earth was round. The theories of the great Polish astronomer Copernicus established that instead of the earth being the center of the universe as the church taught, it was just one planet among several others, circling the sun. Man’s relation to the universe was profoundly changed by this recognition. He was no longer the center of creation, but a part of creation, of an infinitely larger whole. Leonardo developed throughout his life a concept of this relatedness of man and nature.

http://www.scenicreflections.com/download/261071/Raffaello_Raphael_Sanzio_-_Cherubini_Wallpaper/
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Presenter
Presentation Notes
In The Prince by Machiavelli, it is advised that rulers make their states strong by doing what worked best rather than by being good or moral, as the medieval kings were supposed to be. Rulers should be feared rather than loved by their people. If necessary, they should be dishonest in their dealings with other rulers.



In 1516 More wrote a book called Utopia. It described an island where the ruler was elected by a secret vote, and all people could improve their lives by their own efforts. Everyone did his or her share of work, no one owned private property, and all goods were divided fairly.



Desiderius Erasmus Roterodamus (October 28,[1] 1466 – July 12, 1536), known as Erasmus of Rotterdam, was a Dutch Renaissance humanist, Catholic priest, and a theologian.



Count Giovanni Pico della Mirandola (24 February 1463 – 17 November 1494) was an Italian Renaissance philosopher.[1] He is famed for the events of 1486, when at the age of 23, he proposed to defend 900 theses on religion, philosophy, natural philosophy and magic against all comers, for which he wrote the famous Oration on the Dignity of Man which has been called the "Manifesto of the Renaissance",[2] and a key text of Renaissance humanism and of what has been called the “Hermetic Reformation."
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Presentation Notes
Part 5: Modern Church History (Reformation)
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Presenter
Presentation Notes
The Divine Comedy (Italian: Divina Commedia) is an epic poem written by Dante Alighieri between 1308 and his death in 1321. It is widely considered the preeminent work of Italian literature,[1] and is seen as one of the greatest works of world literature.[2] The poem's imaginative and allegorical vision of the afterlife is a culmination of the medieval world-view as it had developed in the Western Church. It helped establish the Tuscan dialect in which it is written as the standardized Italian.[3] It is divided into three parts, the Inferno, Purgatorio, and Paradiso.

On the surface, the poem describes Dante's travels through Hell, Purgatory, and Heaven;[4] but at a deeper level, it represents allegorically the soul's journey towards God.[5] At this deeper level, Dante draws on medieval Christian theology and philosophy, especially Thomistic philosophy and the Summa Theologica of Thomas Aquinas.[6] Consequently, the Divine Comedy has been called "the Summa in verse.“



《神曲》（義大利文：Divina Commedia），但丁·阿利吉耶里（Dante Alighieri）賜名為：Divina Commedia(神曲)，是意大利诗人但丁的史诗，写于1307年至1321年。《神曲》被认为是欧洲最伟大的诗作，也是世界上最出色的文学作品之一。

全诗为三部分《地狱》《炼狱》《天堂》，谴责當時罗马公教会的政治情形，但未牴觸當時基督教神学的观点。

全诗共分三部，每部33篇，最前面增加一篇序诗，一共100篇。诗句是三行一段，连锁押韵，各篇长短大致相等，每部也基本相等。（地狱4720行；炼狱4755行；天堂4758行），每部都以“群星”（stelle）一词结束。

《神曲》是一部充满隐喻性、象征性，同时又洋溢着鲜明的现实性、倾向性的作品。

《神曲》是一部达到很高的艺术境界的作品。

《神曲》堪称一座多姿多彩、形象鲜活的人物画廊。

《神曲》的伟大历史价值在于，它以极其广阔的画面，通过对诗人幻游过程中遇到的上百个各种类型的人物的描写，反映出意大利从中世纪向近代过渡的转折时期的现实生活和各个领域发生的社会、政治变革，透露了新时代的新思想——人文主义的曙光。《神曲》对中世纪政治、哲学、科学、神学、诗歌、绘画、文化，作了艺术性的阐述和总结。因此，它不仅在思想性、艺术性上达到了时代的先进水平，是一座划时代的里程碑，而且是一部反映社会生活状况、传授知识的百科全书式的鸿篇巨制。



http://upload.wikimedia.org/wikipedia/commons/e/e2/Michelino_DanteAndHisPoem.jpg
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Presenter
Presentation Notes
It would be as wrong to attribute the breakup of the medieval world and its consequent course to the genius of Luther as it would be to interpret Luther himself as just a product of the forces then bringing a new world into being. The corporate world of Christendom, once exhibited in church, state, and culture alike, was being undermined as the result of a variety of factors such as:

Mysticism, nominalism, humanists (classic learning), self-consciousness of rising ethnic and national feelings, social factor (feudal system was challenged by the rise of a middle class interested in trade and commerce, peasant revolts, travels of Columbus and Magellan, the new ideas of Copernicus, and above all the spread of information through the printing press exposed new horizons of knowledge not heretofore available.



Luther’s great contribution centers in the recovery of the Biblical meaning of the righteousness of God.

Justification by faith; Scripture alone.
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Presenter
Presentation Notes
It would be as wrong to attribute the breakup of the medieval world and its consequent course to the genius of Luther as it would be to interpret Luther himself as just a product of the forces then bringing a new world into being. The corporate world of Christendom, once exhibited in church, state, and culture alike, was being undermined as the result of a variety of factors such as:

Mysticism, nominalism, humanists (classic learning), self-consciousness of rising ethnic and national feelings, social factor (feudal system was challenged by the rise of a middle class interested in trade and commerce, peasant revolts, travels of Columbus and Magellan, the new ideas of Copernicus, and above all the spread of information through the printing press exposed new horizons of knowledge not heretofore available.



Luther’s great contribution centers in the recovery of the Biblical meaning of the righteousness of God.



In Catholic theology, an indulgence is the full or partial remission of temporal punishment[1] due for sins which have already been forgiven. The indulgence is granted by the Catholic Church after the sinner has confessed and received absolution.[2] The belief is that indulgences draw on the Treasury of Merit accumulated by Christ's superabundantly meritorious sacrifice on the cross and the virtues and penances of the saints.[3] They are granted for specific good works and prayers.[3]



Indulgences replaced the severe penances of the early Church.[3] More exactly, they replaced the shortening of those penances that was allowed at the intercession of those imprisoned and those awaiting martyrdom for the faith.[4]

Alleged abuses in selling and granting indulgences[3] were a major point of contention when Martin Luther initiated the Protestant Reformation (1517).







http://en.wikipedia.org/wiki/File:Luther46c.jpg
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Presenter
Presentation Notes
改教运动首先是指教会的改革，包括所有使教会进入更完善的各项改变。每个教会都有教义、行政、崇拜与生活等层面；所谓改革，就是将教会的各层面加以改善，使它更臻完美。



然而这种改变并不止于教会内部的改革，也带出教会以外的改革。因为教会教导信徒把信仰应用在生活中，结果便把教会内部的改革原则，应用到教会以外的政治、经济、社会、文化、生活各方面，以至影响到整个国家。
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